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TKG+ is pleased to present Counting, Joyce Ho’s latest solo exhibition. With a keen sensitivity, Ho casts her
discerning eyes on her environment, eliciting a cocooning ambience through a choreography of object, medium,
and space. As if calibrating air like a metronome, she distances viewers from their own imagination of the object,
while allowing them to project personal experience within this sense of alienation. In her constant correction of

deviations lies her pursuit of balance and her nuanced mapping of boundaries.

The act of counting serves as a recurring motif in this exhibition. Varying rhythms and beats occur as a response
to different individuals within the space during the process of counting. In these beats and rhythms resides an
equilibrium born out of the same resonant frequency, easily at the mercy of dissonance. Counting, in a way,
embodies the artist’s perpetual search for harmony.
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Divided into two, the exhibition consists of a white box and a black box. The evenly-lit white box evokes the
artist’s home surroundings: neat and organized, dictated by a sense of order and rhythm. The entire space,
drenched in fresh white light, morphs into the dream or subconscious of a stranger, permeated with the nuanced
everyday observations of the artist. As if entering a clean, uncluttered space, the viewer takes a peek through
the artist’s eyes at these meticulous objects. The state of motion is manifested through the sounds, rhythms,
beats, or blurred layers conceived by the movement of objects or superimposition of images. Whether it is an
unseen waft of wind or someone’s deliberate fiddling that reveals the light percolating through the roller shades,
or images layered upon one another to conjure the trajectory of time, these movements remind the viewer of the
recurring visual cue throughout the artist’'s oeuvre: imagery perched at the shifting transition between blurred

and clear.

Installed in the black box, the work Vera X Diary awaits the viewer. As if entering the backstage, the viewer,
enfolded in darkness, loses their sense of sight, led only by their sense of hearing and the sound of their anxious
beating heart. Their eyes growing accustomed to the dark, the viewer follows the sounds and beats of the work,
and comes before the eight simultaneous, though non-synchronic, screens. These screens allow for two ways
of seeing. When the viewer focuses on a single screen, they see the relationship between the body of an
individual and the space that it inhabits; whereas, when the viewer watches all eight screens simultaneously,
they see rhythms harmonize across different spaces on the screens, eliciting a state of unison. Traversing the
exhibition space, the viewer becomes part of the ensemble orchestrated on and off the screens through the

physical movement of the body.

In this work, the actor Vera maneuvers her body to deftly store herself or vigorously intervenes in vacant spaces,
obliterating distinctions between them. With steady rhythm and measured movement, the actor erases the
dissimilarities in materiality, décor, and identity among the spaces. At a certain moment, all the rhythms
synchronize, discrepancies eliminated, beats aligned. The actor seems to be playing a game of self-counting,
where her body occupies the space amid the rise and fall of the beats. The viewer, too, takes on the role of a

player within the game.

As each beat falls, the viewer discerns the space where their body dwells, moving in rectifying synchrony with

the rhythm, each step closer to the path to harmony.
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Joyce Ho

Born in 1983 in Taipei, Taiwan, Joyce Ho received her M.A. in studio arts from the University of lowa. She is an
interdisciplinary artist with an emphasis on painting, installation, and performance. With an illusion rich in light
and shadow, the artist aims to integrate the deconstructed movements and fragmented slices of daily routines
to convey an intimate, yet alienated tension between people and reality. The artist's work simultaneously

captivates and confronts viewers, rendering the quotidian action depicted in her work as a momentary ritual.

Ho has exhibited internationally, including Phantasmapolis: Asian Art Biennial, National Taiwan Museum of Fine
Arts, Taichung, Taiwan (2021); Why Art Matters: Gallery Children's Biennale 2021, National Gallery Singapore,
Singapore (2021); We Do Not Dream Alone: Asia Society Triennial, Asia Society Museum, New York, NY, U.S.
(2021); Noire Lumiéere, How Art Museum, Shanghai, China (2020); Yokohama Triennale: Afterglow, Yokohama
Museum of Art, Yokohama, Japan (2020); Meditations in an Emergency, UCCA Center for Contemporary Art,
Beijing, China (2020); OzAsia Festival, Artspace Gallery, Adelaide Festival Centre, Adelaide, Australia (2019);
NO ON: Joyce Ho Solo Exhibition, TKG+, Taipei, Taiwan (2019); 9" Asia Pacific Triennial of Contemporary Art,
Queensland Art Gallery and Gallery of Modern Art, Brisbane, Australia (2018); Inhabiting the World, Busan
Biennale, Busan Museum of Art, Korea (2014); and Everyday Life: Asian Art Biennale, National Taiwan Museum
of Fine Arts, Taichung, Taiwan (2013).
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