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Steph Huang: The Glittering Grove

Dates | 09.19-11.14.2026
Reception | 09.19.2026 (Sat.) 4:30 p.m.
Venue | TKG+ (B1, No.15, Ln. 548, Ruiguang Rd., Neihu Dist., Taipei, Taiwan)

fhe Glittering Grove
Steph Huang

Steph Huang has long explored the production, circulation, and consumption of food within the global economy.
Her practice has moved from markets and trade routes to the British fishing industry and systems of labour, and
from there to the structures of consumption, packaging, and the reconfiguration of what is left behind. The
Glittering Grove marks Steph Huang’s first solo exhibition at TKG+, as she turns her attention further upstream,
returning to the origins of food production. From olive groves to industrial production lines, she considers how a
bottle of olive oil comes into being through the intertwined forces of nature, labour, and capital. What Huang
assembles in the exhibition is not simply a collection of objects, but a set of realities operating at different scales
within the production process: land and factory, plant and machine, labour and consumption. By bringing together
elements that are ordinarily dispersed across different stages of the supply chain, the exhibition invites viewers
to follow the olive from the land to the marketplace, using olive oil as a point of departure for tracing the systems

that shape its production and value.
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Through field research in the olive groves of southern Spain, Huang retraces the land, time, and embodied labour
involved before the olive becomes an everyday food product. Upon entering the exhibition, visitors may first hear
the faint sound of branches being struck during the olive harvest, a trace of production emerging almost
imperceptibly from within the space. The olive passes through seasons of waiting, the ripening of the fruit, and
the labour of harvesting before entering a system organised around efficiency, speed, yield, and standardisation.
The exhibition considers how a single olive acquires different meanings and forms of value at different stages of
production. From fruit to finished product, the olive itself has not fundamentally changed. What changes are the

systems, modes of production, and frameworks of value that gather around it.

Huang also transforms images taken during her field research into wallpaper covering the exhibition walls. Fallen
olives and scattered branches—ordinary traces left on the ground—undergo a series of shifts in identity, moving
from plant matter, to photographic subject, to architectural surface. In doing so, they become an embodied
environment for looking, reconnecting the site of production with the exhibition space. The olives and branches
that would normally disappear from view, excluded from the final appearance of the commodity, are brought
back into focus through Huang’s selection and recontextualisation. Traces that are ordinarily erased by the

production process thus become the visual subjects of the exhibition.

Since the introduction of the readymade into artistic practice in the early twentieth century, an object's status as
art has no longer been determined solely by the object itself. The exhibition context, artistic institutions, and
relations of viewing have increasingly become part of how meaning is produced. Huang extends and
reconfigures this legacy by bringing olive oil and the material traces of its production into the exhibition space,
removing them from their familiar contexts of use while retaining the histories embedded within their materiality:
function, price, labour, production, consumption, and disposal. For Huang, working with readymades is neither
a simple act of assemblage nor a representation of an existing reality. Instead, it is a process of construction.
Through acts of selection and arrangement, she brings relationships between production, consumption, and
labour—otherwise dispersed across different social and economic positions—into a shared field of vision. The
social relations embedded within everyday objects are thereby brought to the surface. Once objects enter the
exhibition space, the relationships between them shift, as does the viewer's way of encountering them. Huang's
process of construction therefore operates on two levels. On one hand, it reveals the social realities obscured
by the familiar forms of everyday life; on the other, it transforms complex and dispersed realities into forms that

can be seen, encountered, and considered.
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The Glittering Grove begins with a hesitation toward what we have come to take for granted. As objects are
removed from their habitual contexts of use, the sounds, images, and traces of production enter the exhibition
space alongside them. Familiar commodities are rendered slightly unfamiliar. After leaving the exhibition, the
bottles and containers on supermarket shelves may look much as they always have. Yet the way we encounter

them may have shifted.
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