TKG* TG

e ? — PR - SHEER

RHA | 2026.11.27 - 2027.01.23
BA%E | 2026.11.27 16:30 (F)
13 | TKG+ ( BIETERMIBR e 548 5 15 95 B1 )

phEENESR B T AABUBXKEFNER BRI RLED  SBEXEERBGERERRD LAY
REE - ARMUEEZER/LRR - SR nURaBilE - BEAKEREES LB REZEN S - AR
PMBRERRA  ERAGEERRMEANT - SFRERABIIN - SESNTE - LUEH Lt ERIRE
BREAMENNE - NLZRENZEAREAFIAEEZEEREERES - BGRLHET Y " tFARERE . &
BEER - SR - T EERRGEREBEERTOR  MEACFENIERFERRFE - BB ETELERE
B AR - AEMEBSREN T EXAmR,  ESEXTRERARE ; Al ERAEAEHISHRERIE
7y TER.  RERERENERER - HUESRERERE =BENHRERDEXERE - AIETR -
B A EREBIARFHRHNERARERN T AHSE -



TKG* TG

ARREE " HHEGDRE ? L BIZUEFNH BB R FmAZOmE - SNHEs—EaIEEE - [NE2XM
5 - % H (Amol K. Patil ) Z1BE2EE - @ERAREWIFRZBRSHENHE - MENLSHSEE - BIELRHA
MACRIRENER  SEWMBEE—EANSE - AIARFSHRDELRE - BAETRUE  UHmEEEANEERZ
AL BEMETEERENSE ? IRFWEL - BIRNETEREAREMFEAR - 2REBREZRADOINRERK
FFEAYILE - REMFZERFXERBAMDER/UE N—REENEERE EELMHARBNTHERER - X
BRE  HBERAENA  ETEENEREABRSENTER  EEREFE(CREHRED - RBEAM
I REAGEREBRMFE LR - BUREE - HaESREREFRAEER BELXRATS(EME
lepR - BIERRANEERE - ERJAIRZ HBAFERT - RSP ZIHRHRRE -

SLENEREENSESRE - BRFmP2RNERENAR - WEREMEPLUEIETAESFNEE TERS
Z0RER - REENFIRAESRFEZEEHNIMASEHRENE - FEHEERETELINERBERER
FHMEAR BEEIFENSE ] - MIFERRVERE - BEPZRAefRENKBERERR - REEMHEENF
B IFEET S  (FRZSRE MATSSRKRIERE - ESEBENRTEL - BRI R REENEREE
I - BABLFREEELCRE - RFTESERRKESENIRERY - MRMAANPESEARE T RES®
E558) N ERMHMBERIRE - RE N —ElEfEESHEEHERRIINGR - WIHBENFIRINEERER - &
AR EFABREBRENVERHEITRE - UBEFSRRAMRNGRBUEENERLE  £5HENSENE
Retl AT ERT RMRTR -

SF

e

EXRED  HREE2RENENERERG PEERS - W TE(ErVEE - MEESRERILIITY "F=08 . K
s BAER - RHEBEESBE(ERRRUTAGENESMRE - BRFERAEATAIRNZOER - FmlEEH
EENFEBRERERCSHEHLURBENMTER | BOUNEEE  BAESE—BER  AMERBEPESZRE
P THEGERYYE - BRECBESZIFRILT - AETR R IR IERE LA IR EZERET - FREHPRBRBHREES
- AEHHERNESE - FRABUNESEREXRRSPHREELS - EMB(EREEAHMEREEANIER
- SEELEEHANKRERTEENMEARMURENNE  IHTaEERRNSY - BEABESSHEH
BERNEESE - RE - "HHElH? , EYR[EATLEIRMAEZE - REAMESEIHHASHNER -
MBBERWARIFEEFNRZSED °

ell



TKG*

fRES R
yeh@tinakenggallery.com
+886.2.2659.0798

Bt TKG+
f @tkgplusandprojects
@tkg_plus

TKG+ &1t



T I<G+ TKG+ Taipei

Amol K. Patil: Who is invited to the city?

Dates | 2026.11.27 —2027.01.23
Opening | 2026.11.27 (Fri.) 4:30 p.m.
Venue | TKG+ (B1, No. 15, Lane 548, Ruiguang Rd., Neihu Dist., Taipei)

Urban development is often presented as an invitation to pursue “a better life for all,” with illuminated skylines and networks

of resources cast as pathways to upward mobility. Taking Mumbai, India, as its point of departure, this exhibition examines
how urban governance structures the unequal distribution of resources and rights across different social classes. As
disparities between urban and rural development widen, many farmers are compelled to leave their hometowns for the city,
where they often take on low-skilled, labor-intensive work, financing the cost of migration and access to employment by
mortgaging their land. In response to deteriorating neighborhoods and the expansion of informal settlements across Mumbai,
the government introduced redevelopment policies aimed at creating a “slum-free” city within ten years. These policies
sought restructuring and reallocated housing, land, and infrastructure, yet their unequal systems of distribution have
remained widely contested. Those with greater educational and economic capital are more readily recognized as the city’s
“formal citizens,” with broader access to public resources and social protections, while farmers and their communities are

often positioned as replaceable “new residents,” granted only limited access to basic resources and facing persistent
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barriers to secure housing, full civic status, and cultural belonging. Urban governance thus reveals how resources, rights,

and recognition remain unevenly distributed across social classes.

At the heart of Who Is Invited to the City? lies the paradox of this urban invitation, with the city understood as a system of
governance. Through sculpture, painting, and video, Indian artist Amol K. Patil moves beyond the representation of laborers’
everyday lives to examine the laboring body, migration, and cultural memory. When a city depends on a person’s labor yet
fails to equally recognize their experience, rights, and agency, what does it truly welcome, the person, or merely the labor
they provide? Patil points to the stark contrast between the seductive image of the metropolis and the lack of employment
opportunities and public resources in rural areas, which leads many farming families to see migration as an investment in a
better future for the next generation. Some mortgage land accumulated over generations to finance housing, education, or
small businesses, only to find that inadequate wages and unstable employment can turn this investment into mounting debt,
sustained through overtime, multiple jobs, and further borrowing. Meanwhile, urban governance often prioritizes large-scale
infrastructure, commercial development, and other measurable forms of physical growth, while providing limited support for
social networks and cultural recognition of newly arrived residents, leaving many struggling to establish a lasting sense of
belonging in the city.

The labor struggles faced by these new residents form a shared condition that runs throughout Patil's work. In his sculptures,
the white workwear commonly worn by Indian laborers becomes a central motif. Hollow uniforms are juxtaposed with bronze
hands, feet, and gestures of labor, presenting the worker first through occupation, class, and productive function rather than
as an individual. The empty garment resembles a hollowed-out body, sustained only by cast bronze hands and feet. By
retaining only, the extremities through which labor is performed, Patil foregrounds the reduction of the worker to a unit of
productive capacity, readily deployed and replaced. The white uniform evokes discipline while also signaling class and the
replaceability of the laboring body. Its hollow interior suggests the erosion of subjectivity under prolonged, intensive labor,
leaving behind a shell shaped by institutional structures and labor relations. This emptied and disciplined body echoes the
conditions shaped by debt and policy constraints, giving sculptural form to otherwise abstract structural pressures and

rendering the laboring body a visible marker of systemic inequality.

If Patil’s sculptures present new residents as bodies displayed and instrumentalized within institutional systems, his video
works adopt nearly a poetic third-person narration, transforming migration and aspiration into an allegory of the city’s
promises while unraveling the images that sustain its urban imaginary. Through loops and repetition, the videos give form
to a condition from which laborers struggle to escape night roads, lights, and passing figures recur as people move through
darkness in pursuit of a light that embodies the promise of the city. The light draws them forward yet continually recedes
into an almost unreachable future. Poetry becomes a space for intergenerational dialogue, carrying aspirations for freedom
and connecting individual lived experiences through a shared narrative that gradually takes shape as collective cultural
memory. As these memories are carried across generations and shaped by institutional constraints, the city shifts from a
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site of governance and development into a lived space collectively written by those whose labor sustains it. The question
posed by Who Is Invited to the City? thus returns to the places we ourselves inhabit, asking us to look beyond the city’s

image of prosperity and recognize the many lives that sustain its everyday existence.
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